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The suspended light installa-
tion AlWarqaa.

Weaving a 700-metre-long piece
of orange tarp — thematerial usu-
ally used to veil construction sites
— between the posts, the architect
achieved archwaysmimicking those
along Quraish Street.

MakerSpace at the Jordan
Museumwas a coming together
of innovative thinkers,makers and
state-of-the-art making technol-
ogy.

Art can change the future

OnTuesday, as the
sun set on the inau-
gural edition ofAm-

manDesignWeek, a new
lightwas shed on Jordan’s
aspirations.

Investment in the arts,
creative communities and
design is oftena sign of
amature civilisation and
an established economy.
Under thepatronage of
QueenRaniaAlAbdullah,
the annual event at-
tempts to redraftglobal
perceptions of the nation
and support its growing
creative class.

“Amman is a city that
lies at the crossroads of
civilisations, andhasbeen
a sought-afterpoint of
convergence forpeople
fromallwalks of life,” say
fair directors RanaBeiruti
andAbeerSeikaly. “It is
amid the uniqueness and
in light of its central-
ity thatAmmanDesign
Weekwas envisaged as a
platform that canharness
creativity, revive the con-
versation about design,
and instill a spirit of col-
laboration and exchange.”

Be it through reimagin-
ing thepast, or in celebra-
tion of self-empowerment
throughdigital tools, re-
gional designers are creat-
ing in amanner that is as
rooted in its ownvernacu-
lar as it is experimental
and topical to the region.
Fromproblem-solving and
enhancing communities
to bringing concepts to
life, design has thepower
to reshape the future.
AmmanDesignWeek
attempted just that, and
inmyopinion, succeeded
in style.

Themultidisciplinary,
inclusive public pro-
grammeof the inaugural
edition restedon three
pillars: theHangarExhibi-
tion, theMakerSpace
and theCraftsDistrict.
Together theyengaged
in an exchangeof ideas,
invigorated communities
andbrought to the fore
avid learners andproac-
tivemakers in Jordan.

Amman DesignWeek’s first edition stimulated an exchange
of ideas and showcased innovators and theirmechanicians

HANGAREXHIBITION
Curated by Sahel Al Hiyari,

the principal architect at the
leading Jordanian firmSahel Al
Hiyari Architects, this presenta-
tion at the RasAl Ain Gallery
was dedicated to new-gener-
ation experimental designers
from the region. Raya Kassisieh
andNaderTehrani worked
with local women communi-
ties to create Entrelac, a huge
woven installation using 350kg of undyed yarn. Suspended from the
venue’s high trussed ceilings, the architecturally scaled garment exuded
geometric exactitude, entropy andmaterial manipulation all at once.
Impress byHiba Shahzada used interwoven copperwires to simulate
a transformative, three-dimensional plane. “What themind conceives,
whether of an object or a space, is never reduced to a single drawing, a
single sketch ormodel,” says Shahzada of the concept.

MAKERSPACE
Located in the Jordanmu-

seum, this presentationwas
a demonstration of the vision,
perseverance and creative
might of all innovators. Inter-
actingwithmodern digital
fabrication tools and innova-
tive technologies, including 3D
printers, against the backdrop
of iconic artefacts on show
at themuseum, visitorswere
taken on the evolutionary journey of innovation. Showcasingmakers
who are exploring new forms and new technologies in different sectors
— renewable energy, health care, architecture and engineering, to name
a few— the exhibit delivered on its purpose of inspiring visitors.

THECRAFTSDISTRICT
Dina Haddadin, the Jordanian

architect and a self-taught visual art-
ist, turned the 35-year-old Raghadan
Bus Terminal into a celebration of
the country’s rich crafts heritage.
Colonnade + The Bridge,Haddadin’s
temporary installation, borrows mate-
rials from our everyday landscape to
create a stunning composition. As the
entry to the venue, the Colonnadewas
imagined as a transient structure built
using 12 scaffolding towers arranged
in the form of a grid and placed in the
middle of the empty plaza.Weav-
ing a 700-metre piece of orange tarp
between the posts, the architect
achieved archways mimicking those
along Quraish Street, the route leading
down to the Terminal.

Eschewing the loneliness of the
Raghadan Bridge, Haddadin wove the
brightly coloured tarp on the exist-
ing structure of the unused bridge.
This led the way to a series of canopy
installations and workshops that
brought the terminal to life.

Live in style as Dubai-based
interior designerPratyush
Sarup takes us into the
world of interior design
through this fortnightly
feature
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